Petits Machins

Note all discussion of pitch refers to concert pitch.

Intro:- 27 seconds long.

Drums – Semiquaver snare drum pattern with crescendos accompanying the rising bass figure.

Trumpet  and Bass figure repeated  five times. These notes centre around C major the dominant of F.
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This section ends with a ‘Spanish’ fanfare style trumpet improvisation ending with the notes F F G Ab, establishing the F tonality. The whole work is a loose blues in F.

Miles solo follows these few bars. (Begins 0.28” in)

The opening of Mile’s improvisation gives the impression of a ‘Head’. Its function in this manner is confirmed by the use of the four bar opening motives to end the work.

Note the use of:-

· Major and minor 3rds (A & Ab) in the opening figure and throughout. Some may consider the Ab as a #9 in some contexts within this improvisation.

· Short fall (in pitch) – 1st note (A)

· Opening motive in the low register – centres around F G A & Ab – Four bars.

· The next 3 bars join this low register section to a repeated use and development of the first four bar motive.

· The next 4 bars ( 8 – 11) are a development of the motive in the opening 4 bars.

· Bar 12 has two notes Db & C both with ‘falls’ in pitch leading to a varied repeat of bar 2 for bar 13.

· The opening motives are developed extensively throughout Miles’ solo, through rhythm, the addition or subtraction of notes and even inverted. Bars 33 – 36 have the opening idea up a 2nd.

· Miles uses some repeated note figures, a couple of leaps of Augmented 2nds, some rises to pitches.

· Rhythmically Miles uses, syncopation, varied note lengths including triplet quavers, semiquavers, rests before the beginning of phrases.

· Phrases vary in length from single notes to quite lengthy phrases.

· He uses tension and release to keep his 108 bar solo interesting. The main climax comes in the build up beginning at bar 54 and leading into the melodic section with the highest pitched notes -  D & Eb featuring at the top of the phrases. Tension is released only to have it build again this time with more technical features. The final wild descending passage calms and slows as it heads towards bar 98.

· Bar 98 has the same fall off the A natural as at the opening of his solo. Miles reminds us of the opening by moving to the F as at the beginning, though placing it slightly later and with a longer rest before he recalls elements of the opening motive.

· The solo ends with ascending and descending chromatic scales bars 105 & 106 continuing the chromatic ideas in the following two bars that end the solo.

· Scales used:- 

· F Natural Minor – opening and many sections throughout. Played against the F7 this makes the Db first heard in Bar 6 a b13 – a colour tone.

· Db mixolydian – bars 7 – 8, 25.

· F blues  with its b5 (Cb) – bar 68

· Non chord tone types used:-

· Chromatic passing tones eg. Bar 26

· Chromatic neighbour tones eg beginning bar 50

· Chromatic auxiliary tones eg. Bar 46

Saxophone improvisation
(Begins 2’19” in)

Drums and bass continue the feel established in the opening introduction. Very busy drums & rhythmic bass, though the bass centres mainly around the note F with much repetition of the pitch for extended periods. 

Keyboard (First obvious around 4’40”, though the solo begins about 10 seconds later.)

As the Saxophone solo calms the electric keyboard can be heard. Initially this seems like the opening but quickly becomes an extended solo. There is far more cymbal work during the keyboard solo, with the cymbal, tom toms and snare work in dialogue with the keyboard. The bass continues to be rhythmic but still around a single pitch.

Trumpet – Miles (7’20”)

Replays the opening lines of his solo with some extension/repetition. This time all in the low octave as he did in the first 4 bars of his solo. This functions like a ‘head’.

End 8’02”

