A method for Two Part Writing
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Consider the melody and its harmonic implications. Look first for one chord per bar (or longer in an extended melody). Also look for standard chord progressions and cadences. 
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Once you think you have the chord for the bar or portion of the bar then examine the notes that do not belong to your chord choice and make sure that they are legitimate non-chord –notes. Name each non chord note.

[image: image3.png]Oboe

Bassoon

Allegretto J = 9%

C Dm G7
NG N P P P
. o i : i )
. . e me — o
= = =

ONE (O





Name the possible chords and add the root notes of these under the changes.
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Am     Dm       G7
          C              G                 C

Add a bass part that spells the chords a little more clearly. Remembering that a root and 3rd, or 3rd and 5th will clearly define a triad and a 3rd and 7th will clearly define a chord to the seventh. The harmony will be clearer if octaves are avoided except at the final cadence. At this stage further chord changes and chord extensions could be added. Carefully consider the inversion to use. Notice that in the 4th bar the G bass gives a second inversion tonic chord which leads nicely into the final cadence.
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Dress up the second part with the addition of non-chord notes, taking some rhythmic features from the original melody.
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