Melodic Form
Overview 
Phrase – the portion of a melody that should be presented as a whole (in one breath for singers and wind players). A phrase will end in a cadence – a place of release – which will either sound finished or unfinished.

Phrase length – this may or may not be the same for every phrase, but is a measure of the length of single phrases. Popular music tends to have equal phrase lengths.
Cadence – an ending or a place of rest on the end of a phrase. These can sound finished when the tonic or home note is sounded last, or unfinished when it is avoided. 

In a melodic line the implied:-

· Perfect cadence:- V – I sounds finished (for the strongest ending the last note will be the tonic or note 1.)
· Plagal cadence:- IV – I sounds finished though not quite as strongly as a V – I. In fact the IV – I will often follow a V – I. (Strongest ending – note 1)
· Imperfect cadence:- And chord to V will sound unfinished. (last note 7,2 or 5)
· Interrupted cadence:- V – VI (last note 6)
Phrase relationships

· a a – an exact repetition either at the same pitch or at the octave. Repetition 
· a a’ – a repeat with modifications of any kind. Varied Repetition
· a b -  the second phrase contrasts with the first. Different Phrase
Combining phrases

The Period:- Comprises an antecedent (or statement) and a consequent (or answering) phrase.

A Parallel Period:- uses the same material for the antecedent and consequent with only a slight alteration at the cadence (a a’).

Contrasting Period:- a b

Phrase group:- might be:- a b a or a a’ b a or other variants.

Double Period:- has an antecedent and consequent pair (a b) answered by another antecedent and consequent pair (a c) [a parallel double period] OR (a b) followed by (c b’).

Cadential Elision:- Phrases overlap at the cadence.  The new phrase begins at the same time as the initial phrase ends.

Phrase Extension:- Material is added to extend the phrase, this can be anywhere in the phrase – beginning, middle or end.
