Musical Styles

When discussing music consider the following elements
Melody:-
Contour – the shape
Phrasing - Phrases and phrase lengths including melodic cadences ( balanced or unbalanced?)
Structure – many melodies are built from individual short phrases to make a longer melody eg a melody could be in Ternary form where the phrases can be represented as – a a’ b a’’ for example

Special features could include:-

Repetition of motives

Sequence – repetition of motives at a different pitch but still within the current scale/key

Transposition – repetition in a different key or scale

Inversion – the melodic interval movement has been inverted. This can be loose where intervals are not precisely the same distance (the most usual for diatonic tonality) or exact where interval movement is precisely the same distance but in the opposite direction (used in atonal or chromatic tonality).

Featured ideas – this could be repeated notes or figures or the use of specific interval leaps etc
Non chord notes:- Or Non essential notes
Passing – moving by step between two chord notes

Neighbour – moving away and back by step from a chord note

Changing notes – moving by step up and down around a chord note

Escape note – leaping above or below from the current chord note then returning inside the leap to a different chord note
Pedal note – a repeated pitch which is usually either the tonic or dominant. This can be in any part.

Tonality and harmony:-

Firstly scales/tonality
Diatonic scales. That is:- all notes in the key or scale has a different letter name.

Major or minor keys including modulations. 

Pentatonic – a five note scale. There are several different versions, including major (C D E G A where C is ‘home’ or the tonic.) and minor (A B C E F where A is ‘home’ or tonic.)  

Modal – much cool jazz is written in modes. These can be used as 5 note pitch sets.
Be bop scales include an extra semitone step and are useful in improvisations

Scales of limited transpositions:-

Chromatic – using all or portions of the chromatic scale or pitch set.

Whole tone – all notes a tone apart. (6 different pitches only)

Octatonic – this scale moves by the step of a semitone then tone throughout giving 8 notes of different pitch, hence the ‘octa’ name. 

Others:-

Blues – the harmony is built of dominant 7th chords (major), but the melody uses flattened 3rd (minor). 1, b3, 4, b5, 5, b7.
Atonal – no key or home note – used in 12 tone serial compositions, music concrete and electronic musical styles.

Bitonal – two keys used at once. Stravinsky’s Petroushka’s chord has C and F# major together.

Polytonal – two or more keys used at once. (Though not entirely accurate to its name if only two keys.)

Much non Western music and folk music uses scales or pitch sets that are quite distinctive in sound, but do not fit any of the above categories. There are perhaps hundreds of these, some of which do not use Western equal temperament tuning. Some include quarter-tones.
Harmonic language:-

Diatonic harmony – chord sequences that remaining in recognised keys – these can modulate.

Chromatic harmony – harmonic sequences that use chromatic movement of notes that are outside of the key(s).

Simple folk-like uses mainly root position primary triads all in the home key/scale.

Pedal notes – long sustained notes or repeated notes over a few bars. These are usually the ‘Tonic Pedal’ or the ‘Dominant Pedal’. Both techniques give the harmony drive especially if the chord changes are quite colourful.

Blues – uses dominant seventh chords often only built on the tonic, 4th and 5th notes of a scale.

Cadences used:- Perfect  V –  I, Plagal IV – I , Imperfect any chord to V, Interrupted V – VI.

Modulations to related keys – usually those keys with one sharp/flat more or less in their key signature
Chromatic modulations – to unrelated keys. These could be by semitone or by the Chromatic 3rd relationship.

Decorative – A continually used chord over several bars but with decoration eg. A sustained major or minor chord with a moving line of additional pitches of either:- 7, b7, 6,b6, 5 or the reverse.

Planing – A feature of much of Debussy’s harmonic language and also found in Jazz where the same chord is repeated at different pitches usually by step. 
Non Essential Chords Like Planing chords may be used in the same manner as non-essential notes.

Quartal – chords built in 4ths  
Quintal – chords built in 5ths  
Secundo – chords built of 2nds.
Atonal – Harmony that avoids consonance or diatonic scale implications. 12 tone serialism takes this approach.
Texture:-

Monophonic (monophony) – one melody performed in unison, with perhaps rhythmic accompaniment only.

Monody OR Accompanied Melody – one melody part accompanied with chords or figures that are supporting the melody and are not making counter melodic lines with it. 

Homophonic (homophony) – all voices/instrumental lines working in rhythmic unison but with a note of the chord each. 

Polyphonic or Contrapuntal (polyphony or counterpoint) – a texture that has 2 or more melody lines together. These melodies will frequently be related through imitation, but will not work in rhythmic unison.

Parallel motion – two or more musical lines moving in the same direction

Contrary motion – two musical lines moving in opposite directions

Oblique motion – one line moving against a static like

Multi Layered –completely unrelated elements sounding at the same time. 
Form

Binary – two parts – A, B.

Ternary – three parts – A, B, A’ A Da Capo Aria is in this form
Rondo – A, B, A, C, A, D, A etc

Theme and Variation – a simple usually binary form melody or idea in a major key is presented then varied in many ways. Doubles principle means that the underlying subdivision of the pulse or beat is doubled eg. In place of quavers there are semiquavers. There is usually at least one variation in the tonic minor key.

Sonata form – Exposition, Development and Recapitulation with optional introduction and coda.

Fugue – usually a 3 or 4 part polyphonic work which has a structured exposition followed by a development section and cadential ending.

Two part Invention – a contrapuntal work with only two melodic lines

Episodic – as the term suggests a work made up of related or unrelated ‘episodes’.

Recitative – these are sung dialogue that can either be very lightly accompanied or ‘dry’ – recitativo secco OR elaborately accompanied – accompanied recitative or recitativo accompanato.

Through composed – This form is usually reserved for the setting of poems where the musical structure follows the text and as a result has a fairly free structure.
Rhythm and Meter
Metric – a clear time signature

Free flowing – without a clear sense of pulse

Speech rhythms – much chant music and dry recitatives feature speech rhythms
Meter changes – the time signature changes either with a new time signature or with changed accent patterns

Simple times – those where the beat is divisible by two

Compound times – those where the beat is divisible by three

Irregular times – those with beats of varying lengths usually with odd numbers of beats such as 5 or 7. The pulses within a beat vary in number eg in a time of 7 it may be grouped 3, 2, 2 similarly in a time of 8 the grouping may be 3, 3, 2. 

Note values – fairly consistent use of similar note values OR highly varied note values including subdivisions of beats with triplets or more complex subdivisions.

Triplets – three notes played in the time of 2 of the same value

Duplet – two notes played in the time of 3 of the same value

Hemiola – generally the use of 3 against 2 at the same time
Timbre and Dynamics 
(Timbre – means tone colour. Dynamics – the level of sound)
Instrumentation – the forces required to perform the work and the roles they each play
Dynamics – consider whether:- steady, contrasting, dramatic, expected, surprising, highly detailed and changeable, terraced (a Baroque technique where contrasts particularly on Harpsichords could only be between soft or loud depending on which set of strings were being used.)

Focus

Any of the elements of style – usually one aspect - can be the focus and any element(s) can be the background or slack part of a work. All elements should work together to make the whole just as all elements of a painting should work together. 
Ethos

Why a work is written. What is the work trying to convey? Does it have a particular purpose? (Worship, entertainment, accompaniment to a video, or requirements as demanded by a commission.)
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