Identify Passing notes

Identify the chord and passing notes in these melodies using the letters '¢' for chord notes, and 'p' for passing
notes. Use the lyric tool found under Create / text / Lyrics or just by hitting the apple + L keys. First work out
what chord most of the notes belong to. Either C major, F major or G major.
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Identify chords and Auxillary / Neighbour Notes

Using the given three chords in G major first examine the melodies and indentify the chord that could harmonise each
then label them with the correct chord symbol (create / text / chord symbol). Then using the lyric tool (create / text / ly:
label each note as either belonging to the chord, that is a chord note 'c' or an Auxillary / Neighbour note 'n".
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Bass and Harmony in C major

Work out which chord could be used for each bar. Mark chord notes 'c’, passing notes 'p' and auxillary / neighbour
notes 'n'. Then write a bass part that mainly uses the root note of your chosen chord. Finally add a three note chord
part on the middle line (keyboard) make sure that you move smoothly from one chord to the next. The scale and
chords are given in the first system.
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Harmony exercise 1

Using chords I (C major - CEG), IV (F major - FAC) and V (GBD) only, harmonise this melody.
Put the root note in the bass, and the chord notes in the right hand. Make the notes of the right
hand move smoothly from one chord to the next. You will need to use different inversions.
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Bass and Harmony in G major

Work out which chord could be used for each bar. Mark chord notes 'c', passing notes 'p' and auxillary / neighbon
notes 'n". Then write a bass part that mainly uses the root note of your chosen chord. Finally add a three note cho
part on the middle line (keyboard) make sure that you move smoothly from one chord to the next. The scale and
chords are given in the first system. Use the root note in the bass on beat 1 and the Sth on beat 3.
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Write your accompaniment in a Waltz style the first bar has been completed for you.
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Primary Triads Waltz

Complete a bass line and chord part in the same style as the first two bars. Use Root position, then 1st, then 2nd
Inversion chords for the right hand piano part. The chords to use are indicated above the piano part.
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Harmonise this Melody in Bb
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Name Cadences

Look at each cadence and play it on the computer or a keyboad . Write the Roman numerals

to indicate the chords in it. Determine whether it is perfect (authentic V to D), plagal (Amen IV to I),
Name the style of each as 4 part vocal style OR piano style and name the key,
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Chords

Study these chords by listening to them and examining the intervals between notes, then complete the tasks as indicated.
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Write these chords without using a key signature. Notice the abreviations for the chord names. A letter only indicates a major chx
the small 'm' indicates a minor chord, 'dim' for diminished and 'aug’ for augmented.
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Name these triads. Use chord symbols (create / text / chord symbol OR ctrl K)
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Interval Names

Name the following intervals as Major, Minor or Perfect. The correct number has been given. Remember that all Unisons,

4ths, Sths and Octaves are Perfect and that 2nds, 3rds, 6ths and 7ths can be either major if belonging to the major scale,
or minor if the top note is one semitone lower than the note of that letter in the major scale beginning on the lower note. To

check use the key signature of the lower note.
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